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THE MUSICAL SEASON, 





HANDEL FEsTIVAL, CrySTAL PALACE.—Full rehearsal 
June 22nd; Messiah, June 25th; selection, June 27th; 
and Israel, June 29th. Chorus and orchestra of 4,000 
performers. Solo vocalists, Madame Albani, Madame 
Valleria, Miss Annie Marriott, Madame Nordica, Madame 
Patey, Madame Trebelli; Mr. Edward Lloyd, Mr. Barton 
McGuckin, Mr. Santley, Mr. Brereton, and Mr. Bridson. 
Organists, Mr, Best and Mr. Eyres. Conductor, Mr. 
August Manns. 


RIcHTER CoNcERTS, St. JAmEs’s HaLu.—June 4th, 
11th, 18th, and 25th. Orchestra of 100 performers, and 
the Richter choir. Conductor, Dr. Hans Richter. 


SARASATE’S fourth concert of the season at St. James’s 
Hall, on Saturday, June 2nd, at three o’clock. The full 
orchestra, under the direction of Mr. W. G. Cusins, will 
play Mozart’s ¥upiter symphony. For the first time in 
England Barnard’s concerto for violin and orchestra will 
be performed, and Sarasate will also play in Max Bruch’s 


“ Fantasie Ecossaise.” 


Dr. HANs von BiiLow’s ‘ Beethoven Cyclus” at St. 
James’s Hall. The four recitals will take place on 
June 4th, 12th, roth, and 26th, at three o’clock. 


Mr. CHARLE’S HALuf’s chamber music concerts at St. 
James’s Hall, June 8th, 15th, 22nd, and 2oth. Executants, 
Madame Norman Néruda, Herr Ries, Herr Straus, Herr 
Franz Néruda, and Mr. Charles Hallé. 


TESTIMONIAL concert to Mr. Ambrose Austin at. St. 
James’s Hall, on Wednesday evening, the 13th inst. 
Artists, Madame Albani, Madame Valleria, Madame 
Patey, Madame Antoinette Sterling, Madame Trebelli ; 
Mr. Sims Reeves, Mr. Edward Lloyd, Mr. Santley, Mr. 
Maybrick, Herr Pachmann, Mr. W. G. Cusins, and Dr, 
Hans Richter. 


MapAME CHRISTINE Nivsson will make her last 
appearance in England at Mr. Kuhe’s concert, at the 
Royal Albert Hall, on Wednesday evening, June 2oth. 
Artists, Madame Christine Nilsson, Madame Trebelli; 
Mr. Sims Reeves, Mr. Barrington Foote, Mr. Henschel, 
Miss Kuhe, and Mr. W. G. Cusins. 


Mr. AND Mrs. HENSCHEL will give vocal recitals in 
the Princes’ Hall, on June rst and 18th, at three o’clock. 


MADAME SoPHI£E MENTER’s second pianoforte ‘recital 
will be held on the 14th inst., in St. James’s Hall, at 
three o’clock. 


Mr. W. G. Cusins will give a concert at St. James’s 
Hall, on the 7th inst., at three o’clock, when he will be 
assisted by Madame Nordica, Mr. Santley, Senor 
Sarasate, Signor Piatti, and Mrs. Kendal. 


Mr. Joun Tuomas, harpist to her Majesty the Queen, 
will give a concert, at St. James’s Hall, on the 3oth inst., 
when he will be assisted by celebrated artists. As a 
matter of course, Welsh music will, on this occasion, be 
illustrated by the several vocalists and instrumentalists. 


Tue Saturday afternoon concerts, given in the Royal 
Albert Hall, under the direction of Mr. Edwin Bending, 
will, 2 is understood, be continued during the present 
month. 


On Mondays, Tuesdays, Thursdays, and Saturdays, of 
the present month, Italian Operas, under the management 
of Mr. Augustus Harris, will be performed in Covent 
Garden Theatre. 


eRSy 





CURRENT NOTES. 





On Monday evening, the 8th ult., the first Richter 
Concert of the present season was given, with a success 
which | augured well for the entire series, for not only 
was the body of St. James’s Hall filled by a fashionable 
company, but the galleries and other parts of the buildin 
were packed by enthusiastic lovers of music, ‘ Althoug’ 
the programme contained no item marked “ first time of 
performance,”’ yet it was,truly representative of the class 
of music whereof Richter is the most renowned exponent, 
Wagner’s name was, of course, prominent, there being no 
less than three pieces by him; to wit, the “ Kaiser 
Marsch,” ‘‘ Pogner’s Address” (Die Meistersinger), and 
“ Hagen’s Wacht” (Gétterdimmerung). Berlioz’ name 
was in the list with the overture ‘* Le Carnaval Romain,” 
and Liszt’s also with a ‘‘ Hungarian Rhapsody.” It may, 
perhaps, be lawful to place these three composers in the 
same category; but it would be unjust to include amongst 
them the unique Beethoven, whose Symphony in C minor 
did duty as a finale to the concert. 

*,* 

For the interpretation of the splendid programme, 
the director, Mr. N. Vert, had selected a hundred of 
the best instrumentalists, whése merits were, at the 
outset, acknowledgéd in terms of high praise by the 
distinguished conductor, Dr. Hans Richter, and his 
flattering estimate was, with loud applause, endorsed 
by the critical audience assembled. his, was, after 
all, but bare justice, for finer performances’ have 
not been heard in London. There was, indeed, but one 
blemish in the execution of the programme, and that 
was in the singing of Herr Henschel. The playing of 
the orchestra in Beethoven’s work seemed to approach so 
near to perfection that listeners not generally disposed to 
be led by mere sympathy, but habituated rather to reserve 
and censure, were unresistingly drawn along with the 
forceful currents of the mighty stream of music. 
Beethoven’s overture to Egmont opened the second 
concert held on the 14th ult., and Villiers Stanford’s 
Irish symphony concluded it: Between these two widely- 
differing works were placed “Introduction and closing 
scenes,” from Tristan und Isolde, ‘‘ The ride of the 
Walkyries” (Die Walkiire), and, for the first time at these 
concerts, the closing scene from Gétterdimmerung, with 
Miss Pauline Cramer as Briinnhilde. 


* 

SARASATE’s concerts are evidently regarded by amateurs’ 
as the most enjoyable of entertainments which have to 
depend chiefly upon the skill and fascinations of a single 
virtuoso for success. At the first concert of the series, 
held on Saturday afternoon, the 5th ult., St. James’s Hall 
was filled by an audience in thorough sympathy with the 
performer. On the part of the executant there were ever 
present indications of an earnest desire to please, while 
enthusiastic expressions of admiration on the part of the 
company showed their admiration of the player’s ability.” 
Whether the word genius is the proper term ‘to use in his 
case we need not trouble ourselves to enquire; but, in 
sooth, his violin performances are altogether marvellous. 
Yet, there is nothing in his manner to give any notion of 
difficulty. Every exploit is accomplished, every stroke 
made with such consummate ease, that the listener is led 
to the belief he could, if compelled, do the like. To know 
what troubles there are in violin playing it is only neces- 
sary to watch the embarrassments of other players, to’ 
note the signs of bodily toil and mental labour which’ 
accompany theirefforts. Sarasate has, however, overcome 
the difficulties of the instrument'so completely as to render 
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them non-apparent. In the course of the concerts already 
given he has played in concertos by Beethoven, Mackenzie, 
Saint-Saéns, and Mendelssohn, besides in a suite by 
Raff, and in a ‘Symphonic Espagnole” by Lalo. Few 
violinists have a repertory so extensive, and fewer still a 
capacity of interpretation so great. In a word, Sarasate 
stands alone as a violinist. Anexcellent orchestra, under 
the direction of Mr. W. G. Cusins, gave at each concerta 
symphony by one of the great masters. 
*,* 

Mr. Epwarp Ltoyp, our leading tenor, achieved an 
extraordinary success at the Musical Festival held last 
week in Cincinnati. 

*,* 

It is with pleasure we announce that the paper on 
the “ Possibilities of Welsh Music,” lately read in the 
Bloomsbury Hall, by Mr. Joseph Bennett, before the 
Honourable Society of Cymmrodorion, will be shortly 

ublished. As the principles applied in this case to 
elsh music take a range so wide as to include all forms 
of music founded on the nationalities of the peoples of 
Europe, the printed treatise will consequently excite 
general interest, and, on its own merits, will doubtless 
prove a very valuable addition to musical literature. 
o. & 


Sicnor Tito Martret, the conductor of the music at 
the opening of the Italian Exhibition on the 12th ult., 
wrote for that ceremony a piece entitled “ Inno Inaugu- 
rativo,” the soprano solo being declaimed by Madame 
Nordica. Donizetti’s air ‘‘ Il Segreto,” sung by Madame 
Sandon, was also included in the afternoon’s performance. 

*,* 


a 
At the opening of the Anglo-Danish Exhibition, on 
Monday, the r4th ult., the music performed in the Albert 
Hall was directed by Mr. Edward Bending who had 
ey for the occasion an “ Anglo-Danish Processional 
March.’”’ Madame Albani, besides singing the solo in an 
arrangement of the National Anthem, gave also ‘‘ Home, 
Sweet Home” with great effect; and Miss Brénnam 
rendered with considerable power the air “* Danmark mit 
Fedreland.” Mr. Sidney Naylor presided at the organ. 
* 


Mr. Barton McGuckin has returned to, London in 
good health, and has brought with him valuable ex- 
periences of both mimic and real life in America. 

a 


It is proposed to found a scholarship at the Royal 
Academy of Music, and to associate it for ever with the 
name of that earnest musician and kind gentleman, Mr. 
Walter Bache, whose untimely death we all deplore. To 
carry out this project a committee, with Mr. A. Littleton 
as hon. treasurer, and Mr. C. A. Barry as hon. secretary, 
has been formed. 

ie 

A LARGE company, comprising many of the leading 
professors of the day, anteenbled in St. James’s Hall on the 
8th ult., when the Royal Society of Musicians held its 
150th anniversary festival. In the course of the evening 
one of the number present, Mr. Molyneux, handed over 
to the treasurer, not for the first time, however, a cheque 
for £1,000. On two previous occasions Mr. Molyneux 
had contributed to the fund sums of equal amount, and 
now the Society, in addition to annual gifts, has to record 
his exceptional munificence to the extent of £3,000. In 
the hall, facing the benevolent visitor as he sat at the right 
hand of the chairman, was placed a portrait of the worthy 
gentleman whose kindness to the sick and needy is always 
expressed in deeds and not words. Silence in his case is 
truly golden, 

* * * 

But speech was not for that matter behind hand in 
serving the cause of the charity by enforcing its special 
claims, whilst song was ever ready to enliven the 

roceedings of the evening. The chairman, the Right 

onourable the Lord Mayor, in eloquent terms set 


forth the character, range of operations, and prospects 
of the Society. With becoming pride he referred in his 
concluding remarks to the high position taken by the 
“ Guildhall School of Music” lately established by the 
Corporation of the City of London, of which he is the 





present chief. That it is already a great success he 
proved beyond the possibility of contradiction by quoting 
the number of scholars now in the school; that it has a 
prosperous future before it he ventured to assert, because 
there were indications that the number will be increased 
in the forthcoming year from three to five thousand 
students ; that it supplies a want hitherto felt by many 
young “age so engaged in commerce is, he affirmed, con- 
vincingly seen in the avidity with which employés of 
London houses avail themselves of its privileges ; and that 
in educating the classes which for the most part form the 
audiences of our concert rooms, the school is, he contended, 
serving the cause of art and its professors. With exquisite 
tact his lordship turned aside for the moment the question 
of English opera, which a previous speaker had indis- 
creetly raised, by announcing that he would, during the 
summer, invite 250 representative musicians, with sup- 
porters of the art, to the Mansion House, to afford an 
opportunity to discuss the question, and, if possible, 
advance the interest of English opera. 
+ 
* 

Ir is stated on authority that Miss Ethel Patey, the 
highly accomplished daughter of Mr. and Madame Patey, 
is engaged to be married to Mr. Phillips, of Farnham. 
All happiness attend the amiable and gifted bride-elect. 

*. # 

THE announcement of the death of Mr. Henry 
Littleton, which took place on Friday morning, the 
t1th ult., caused wide-spread sorrow—a sorrow intensified 
by the thrill which ever accompanies intelligence of un- 
expected calamity. Only a few days before the sad event, 
on the previous Saturday, Mr. Littleton was at the Royal 
Academy of Music, listening to the inaugural address of 
the new Principal. Although but in his sixty-sixth year, 
he was in personal appearance venerable by reason of the 
flowing white locks and snowy beard, which had invested 


him prematurely with the beauty peculiar to old age.’ 


But those who came within reach of his activities of mind 
and body could not help being impressed with a force of 
character seldom exceeded even by men rejoicing in the 
full strength of manhood. As head of the firm of Novello 
and Co., he for many years displayed the greatest 
industry and enterprise. His wise and vigilant manage- 
ment was rewarded with exceptional success. But one 
thing was ree to complete a remarkable career, and 
that was length of days wherewith to enjoy the fruits of 
labour and perseverance. Here we are face to face with 
mystery, and silence becomes us all. If in public Mr. 
Littleton showed unfailing energy, in private he also 
exhibited unfailing goodness. In affairs of business he 
never relaxed ; in acts of friendship he never grew weary. 
With him friendship was a sacred thing, out of the reach 
of fortune that blindly raises one and casts down the 
other. His hospitality at times was princely ; his charity 
at all times such as became a Christian. 
*,* 
MDLLE, JULIETTE FoLvILLE made her first appearance 
in England at a recital given by her on Thursday, the 
3rd ult., in the Princes’ Hall. Unaided, the young lady, still 
in her teens, performed on that occasion a programme 
embracing pianoforte pieces by Beethoven, Chopin, and 
Godard, pt violin music by Mendelssohn, Cesar Cui, and 
Musin, with compositions of her own for both instru- 
ments. That she accomplished al! those onerous duties 
with equal success cannot be averred. In some instances, 
however, she gained the goodwill of an audience by no 
means disposed to extend approval to performances having 
only honourable ambition to support them. Happily, the 
pieces which afforded the greatest pleasure were those 
written by the Belgian artist herself. The morceaux, 
entitled ‘* Chanson Orientale,” ‘* Chant du Pecheur,’’ and 
“Air du Ballet,” agreeably displayed Mdlle. Folville’s 
talents, both as a creative and an executive musician. 
But the pianoforte fugue, by Beethoven, and the violin 
concerto, by Mendelssohn, were not rendered with unde- 
viating accuracy and unfailing skill. Better far would it 
have been had the young artist shown less eagerness for 
success in three separate departments of the art. Only a 
enius really great can hope to obtain laurels in the three- 
fold capacity of composer, pianist, and violinist. 
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Ir is said that a man of culture should “know some- 
thing of everything, and everything of something.” This, 
in a certain sense, seems to be the motto which Professor 
Herkomer has adopted in the school established by him 
at Bushey. To paint is the end and aim of his instructions; 
to be familiar with collateral arts is, at the same time, 
deemed by him a necessity. Hence he has contrived to 
transform an old chapel of the village into a theatre, 
wherein his pupils may practice the formation of stage 
pictures, may learn also how to act as well as how to 
sing. That this enterprize will afford the students enter- 
tainment is at once apparent, but further acquaintance 
with the subject brings conviction that it is a project of 
great utility. As in olden times all roads led to Rome, so 
now, it may be contended, should all avenues open out to 
pictorial art. Of all men Professor Herkomer is not the 
one to shut up his scholars in that cul-de-sac, the London 
studio. 

*,* 

Now it is possible that some of Herkomer’s charge 
may wander in quest of fame and fortune to the stage of 
a theatre or the platform of a concert-room. Should they 
be so tempted they must for good and all turn their backs 
upon their alma-mater. Indeed, the art taught there is 
far too jealous to allow of any serious rivalry. But for 
all that, it seeks and profits by fellowship with other arts. 
And delightful company they prove in the little Bushey 
theatre, wherein the Professor’s ‘‘ Romantic Musical Frag- 
ment,” The Sorceress, has lately been performed by himself 
and pupils. Some great musicians have been draftsmen, 
Menieliesion being a notable example; and excursions 
into the painter’s province must always be found highl 
beneficial to men occupied in the realms of sound. Still 
it is wise to bear in mind the old saw concerning him who 
sits between two stools. 

*,* 

A FESTIVAL concert was given at the opening of the 
Alexandra Palace for the summer season on Saturday, 
the 12th ult., the principal singers being Madame Clara 
Samuell, Miss Alice Suter, Madame Antoinette Sterling, 
Mr. Sims Reeves, and Signor Foli. A chorus of 1,000 
voices, with 150 instrumentalists, occupying the large 
orchestra of the Central Hall, performed Handel’s choruses 
“ Zadock, the Priest and the “ Hallelujah,” as well as 
Rossini’s chorus,‘* To Thee, Great Lord,’’with considerable 
effect. Mr. T. W. Henderson was the organist, and Mr. 
Haydn Millars the conductor. 

* 


* 

Dr. MACKENZIE, the Principal of the Royal Academy 
of Music, delivered to the, students on the 5th ult. an 
inaugural address, which was remarkable for sympathy, 
breadth of view, and literary power. 

*. # 


Mr. Aucustus Harris commenced on Monday, the 
12th ult., the season of Italian Opera to be given under 
his management at Covent Garden Theatre, with a 
performance of the time-honoured Lucrezia Borgia, the 
chief characters being sustained by Madame Fusch-Madi 
(Lucrezia), Madame Trebelli (Orsini), Signor Ravelli 
(Gennaro), and Signor Navarrini (Il Duca). 

*,* 


MADAME LEMMENS SHERRINGTON is now paying 
London a short visit, during which, we are glad to state, 
she will again display in our concert-rooms that method 
of vocalisation which, in former days, won her great 
renown. 

*,* 

“*CurseD be he that moves my bones.’’ Sentiments 
such as are here expressed would not have vexed the shade 
of Maurice Greene had it visited St. Paul’s what time 
reverential hands were engaged in placing the remains 
of the musician in a grave made in the Crypt of 
the Cathedral. For more than a century and a-quarter 
they had rested in St. Olave’s Church, where Greene was 
buried on the 10thof December, 1755. Suffering the fate 
of many City churches, the edifice in Old Jewry is now 
being razed to the ground to make room for commerce to 
build thereon a warehouse. In the course of operations, 
the contents of graves in both church and yard have to 
be carted away to Ilford Cemetery. Now, it struck Mr. 
W. H. Cummings, ever watchful over matters relating 








to musicians, that, as the remains of Greene were to be 
removed, the proper place for their consignment would be 
St. Paul’s, where he as a child had been a chorister, and 
afterwards, in 1718, the organist, an office he held up to 
the time of his death. By the aid of Mr. W. A. Barrett, 
Mus. Bac., who, by direct intercourse with the Dean and 
Chapter, obtained their consent, the project was success- 
fully carried out. 
*,* 

On Friday, the 18th ult., after the evening service, at 
which, Greene’s finest anthem, ‘‘God is our hope and 
strength,” was performed, some thirty or forty gentlemen 
connected with the musical profession were conducted to 
the crypt of St. Paul’s. Assembled around the grave where 
the remains of Greene are now placed side by side with 
those of Boyce and King, the visitors—we cannot call 
them ‘mourners—were favoured with an interesting and 
instructive address by Mr. W. A. Barrett, who recounted 
the leading incidents in the public life of Greene, and 
dwelt upon details concerning his burial in St. Olave’s in 
1755. In his time Greene was “ Master of the King’s 
Music,” and it was pleasant to see that office represented 
on this occasion by Mr. W. G. Cusins, the present holder; 
he was organist and composer to his Majesty’s Chapels 
Royal, and Mr. C. S. Jekyll, the present performer of 
those functions, was in attendance; he was organist of 
St. Paul’s for thirty-seven years, and Dr. Martin, the 
newly-elected officer of the Dean and Chapter, was here 
on duty ; he was one of the three founders of the Royal 
Society of Musicians, and its Treasurer, Mr. W. H. 
Cummings, was here as the delegate of that institution. 
Amongst those present at the reinterment were Sir George 
Grove, Dr. Bridge, Dr. Steggall, Mr. Turpin, Mr. Gadsby, 
Mr. Duncan Davison, Mr. Lewis Thomas, Mr. Distin, 
Mr. A. J. Caldicott, and Mr. Coleridge, with members of 
the choir of the Cathedral. 

* * * 

On Saturday, the r2th ult., one hundred vocal represen- 
tatives of the Working-Girls’ Clubs at Southwark, Harrow 
Road, Camden Town, Brompton, Clerkenwell, and Soho, 
met at the rooms in Greek Street of the last-named insti- 
tution, to contend there together in friendly rivalry for a 
prize awarded the best executants of part-songs and 
other choral works. Afteran interesting competition, the 
singing class in connection with the Soho Club secured 
the “ challenge picture,” which they are entitled to hold 
for one year in proof of vocal supremacy. Mr. W. Henry 
Thomas was the adjudicator. 

* 


* 

Tue hero of the fourth Philharmonic Concert, held on 
the 3rd. ult., was the composer, Grieg, whose advent to 
this country was watched with the greatest interest. 
Though personally a stranger, his productions, acting the 
part of a herald, had previously travelled from his Nor- 
wegian home to our concert-rooms, and gained access 
into the study of every thoughtful musician in Britain. 
When favours are received from a distant source, or from 
an unknown sender, Fancy is apt to call from her realms 
the richest of her subjects to stand for the benefactor. 
Whether the personal appearance of Herr Grieg realised 
the expectations prompted by imagination, it would be 
folly to hazard a conjecture; but it may with certainty 
be said that the distinguished musician was received by 
the Philharmonic audience with enthusiasm. 


Most amateurs present were familiar with Grieg’s 
pianoforte Concerto in A minor, but, on this occasion, 
it was invested with special attractions, as the composer 
himself presided at the solo instrument. Were we 
disposed to name any particular movement for com- 
mendation it would be the adagio, the leading theme of 
which was played by the strings, con sordini, to perfection. 
In this melody the composer. reaches the supreme point of 
his art, for in this direction it is that his highest qualities 
are to befound. The theme, by its supplicating accents, 
seems to give utterance to the soul’s pleading for a 
solution of the mysteries of life. Here is no raging of grief, 
no outburst of sorrow, no cry of distress, but an earnest 
entreaty for admission into regions where perplexity and 
doubt yield to certitude and jorel realisation. Whether 
in accordance with a general design we know not, but the 
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response to the opening melody is somewhat disappoint- 
ing by reason of its apparently irrelevant character. The 
prayer for light and comfort, for such the leading theme 
might be understood, is answered by the solo instrument 
in an equivocal manner. That Grieg rejoices in wealth of 
ideas is abundantly testified in other sections of the work. 
In the finale he ascends to heights forbidden to all save 
those of strongest wing. 
* 
* 

“Iris wonderful,” exclaimed Herr Greig at the close 
of a performance by the stringed orchestra of the first of 
the two “ Elegiac melodies” (‘* My Heart is Sick’’) he was 
then conducting. And it really was a remarkable effort 
upon the part of the band. The compliment, however, 
was scarcely appreciated at full value by players who 
considered that such praise was misapplied to the render- 
ing of a work so simple as to be ** mere child’s play” to 
them. But it was wonderful by virtue of tones soft 
and full, and phrasing at once gentle and animated. 
Perhaps the playing of the second melody, ‘‘ The last 
Spring,”’ was just as worthy of commendation, especially 
where the high note of a passage was sharply impinged by 
the first violins, and the tone instantly diminished to a 
whisper. But this was merely a point which arrested 
attention, while the whole movement was unfolded in a 
way that revealed its fair proportions. Had the piano. 
forte part of the concerto been played by Herr Grieg in 
such an effortless manner, its success would have probably 
been even greater. No doubt it is both pleasant and 
instructive to hear a work performed by its author, still 
we could have wished that a practised pianist, one dis- 
tinguished in his special calling, had undertaken the solo 
part. As it happened, the members of the orchestra 
might here have had some hesitation in returning the 
complimentary words, “ It is wonderful,” which had been 
addressed to them by Herr Grieg. 





REVIEWS, 


scat % 
METZLER AND Co, 


O Send out Thy Light. Anthem for eight voices and 
organ. By C.S. Jekyll, organist and composer to Her 
Majesty’s Chapels Royal. 

To the words O Send out Thy Light, the anthem starts 
with a bold unison passage, which at once proclaims the 
vigorous character of the work. While the opening 
theme is thus asserting itself, the organ sustains the 
voices with harmonies which never in the course of 
modulation fail in breadth and fulness. After the voices, 
breaking away from the unison form, have taken their 
respective parts in the passage which halts on the 
dominant of C, the tonic, a fugue is then announced 
on the words, ‘* The righteous shall inherit. the land.” 
Given out by the bass, the subject is answered by 
the tenor, and receives in due time from the other 
voices a just exposition. Especially noticeable is the 
counter-subject, rolled out as it is by the bass, while 
the tenor is occupied on the leading theme. In happy 
relief a ‘‘ verse’? movement for eight voices is introduced 
on the words, ** And sorrow and sighing shall flee away.” 
Here the composer demonstrates his command over the 
emotional elements of his art, for the music expresses the 
sentiments of the text with truthfulness. With lively and 
loving remembrances of Dr. S. S. Wesley’s setting of 
these words in his beautiful anthem “The Wilderness,” 
we are, nevertheless, constrained to admit that Mr. Jekyll’s 
music is also in keeping with the pathetic subject. To 
make any comparison would be unjust, since each com- 
poser has adopted his own special mode of treatment. 
Though Wesley’s themes have been so closely associated 
as to be almost identified with the scriptural words of 
hope and consolation, yet Mr. Jekyll’s has shown that the 
stores of music are inexhaustible, and that feelings and 
desires expressed in Holy Writ may be embodied in strains 
widely differing in form and character. The anthem con- 
cludes with a spirited setting of the words, “‘ Praise the 
Lord, O my soul.” In this section the writer exhibits his 


control over the resources of counterpoint, making them, 
as they always should be, subservient to the signification 
of the words, and contributory to the general effect. 





The Lord is righteous in all His ways. Anthem. Com. 
posed expressly for the Royal Maunday, by C. S. Jekyll. 

Tuis work was performed for the first time in the 
Chapel Royal, Whitehall, at the special service held 
there on Maunday Thursday of the present year, 
The principal theme has features which arrest immediate 
attention, since the subject is thoroughly melodious, and 
lies well within the compass of a treble voice. That the 
parts for the other voices are written and arranged with 
all needful skill is, of course, a matter beyond dispute. 
There are episodes which impart variety to this brief com- 
position. The phrases of the section, ‘*‘ The memorial of 
Thine abundant kindness,” are bold and masterly. But, 
upon one occasion, at page 3, the return to the leading 
subject is made in a very abrupt manner. No reference to 
rule or precedent can reconcile us to this harsh transition, 








CONCERTS. 


Royat ALBertT Hati.—At Her Majesty's command 
the Golden Legend was performed by the Albert Hall 
Choral Society, on the afternoon of the 8th ult. Vocalists, 
Madame Albani, Madame Patey, Mr. Banks, Mr. W. 
Mills, and Mr. Henschel. Conductor, Sir Arthur 
Sullivan.—On the 24th ult., a concert was given under the 
direction of Mr. William Carter. Vocalists, Miss Nikita, 
Madame Patey, Madame Antoinette Sterling, Mr. Sims 
Reeves, and Mr. W. Mills.—On the Saturday afternoons 
of last month miscellaneous concerts were held under the 
direction of Mr. Edward Bending. 


St. James’s Hatv.—The fourth and fifth of the series 
of Philharmonic concerts were held on the 5th and 17th 
ult.—On Tuesday, the 15th ult., Theodore Werner gave 
his second orchestral concert. Conductor, Mr. August 
Manns.—Herr Edward Grieg’s concert took place on the 
16th ult., when he was assisted by Madame Norman 
Néruda and Madame Grieg.—The Bach Choir performed 
Bach’s Great Mass in B minor on Saturday afternoon, the 
12th ult. Vocalists, Miss Anna Williams, Miss Damian, 
Mr. Ben Davies, and Mr. W. Mills.—Mr. Charles Hallé’s 
chamber music concerts were given on the Friday after- 
noons of last month ; the celebrated pianist being assisted 
by Madame Norman Néruda and Herr Franz Néruda.— 
Mr. Oscar Beringer gave a recital on Tuesday afternoon, 
the 15th ult.—On the 16th ult., Mdlle. Clotilde Kleeberg 
made her only appearance this season at her pianoforte 
recital—Otto Hegner’s recital took place on the r1th ult. 
—On the 28th ult., Madame Sophie Menter announced a 
pianoforte recital. 

Sreinway .HALL.—Miss Margaret Hoare gave her first 
evening concert on Monday, the 14th ult. Vocalists, 
Miss Margaret Hoare, Miss Hilda Wilson, Mr. William 
Shakespeare, Mr. Iver McKay, and Mr. Bridson. Instru.- 
mentalists, Miss Kate Chaplin, Miss Nellie Chaplin, Mr. 
Margetson, Mr. Walter Fitton, and Mr. Fountain Meen.— 
Mr. Isidgre de Lara’s vocal recital, on Wednesday, the 
16th ult., was unfortunately marred by the indisposition 
of the giver of the entertainment.—On the 18th ult., Herr 
Arthur Friedheiim made, at a pianoforte recital, his first 
appearance in England. 

Princes’ HaLt.—A dramatic recital was given by 
Miss Harriett Kendall, on the 25th ult., when she was 
assisted by Mr. John Thomas (harpist to the Queen), M. 
Szezepanowski (violin), Signor Tito Mattei, and Mr. E. 
Fowles (pianoforte), Mr. Allan (organ), and Mr. 
Wakefield Reed, as vocalist. , 

Brom.ey, Kent.—Mendelssohn’s Hymn of Praise, and 
Dr. Hubert Parry’s Blest Pair of Syrens, were performed by 
the Bromley and Plaistow Orchestral and Choral Societies, 
on the rst ult. Vocalists, Miss Patterson, Miss Daisy Bayley, 
and Mr. Sidney Tower. Conductor, Mr. F. Lewis Thomas. 


TO CORRESPONDENTS. 

Letters connected with the literary department of this Journal must 
be addressed to the Evitor. 

Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 

The Epitor cannot underiake to return articles of which he is 
unable to make use. 

All business letters should be addressed to the PUBLISHERS. 
’ Advertisements should reach the Office not later than the aoth in 
order to insure insertion in the issue of the month current: nd 
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